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Abstract

This data descriptor documents a two-level genre classification scheme for metal-music cor-
pus studies derived from Encyclopaedia Metallum’s multi-label genre strings. The scheme
assigns each band to one of eleven mutually exclusive primary buckets and, alternatively,
to one of seventeen finer-grained sub-categories that separate closely related sub-styles.
Classification is implemented by keyword priority on the lower-cased genre string and is
fully deterministic given the published keyword table. The scheme was developed and
tested on a corpus of 560 metal bands from Southern Chile (1988-2024), which serves as the
development corpus throughout. On a stratified 60-band subset of this corpus, automatic
assignments agreed with independent expert human coding at 81.7% (Cohen’s k = 0.78, 95%
bootstrap CI [0.66, 0.88]); an out-of-sample application to a 60-band Norwegian sample,
with the keyword tables left unchanged, retained the scheme’s core logic at a 5.0% residual
rate. The encoding rules, the keyword tables, and the mapping CSVs are released under
CC-BY 4.0 to enable replication and adaptation across other metal-scene corpora.

Dataset: Soto-Silva, 1. (2026). A keyword-priority genre classification scheme for metal-
music corpus studies: eleven-bucket and seventeen-category encoding tables with a classified
southern Chilean band corpus [Dataset]. Zenodo. https://doi.org/10.5281/zenodo0.20222458.

Dataset License: CC-BY 4.0 (Creative Commons Attribution 4.0 International)

Keywords: metal music; corpus studies; genre classification; Encyclopaedia Metallum;
popular music empirical research; music scenes; data classification; categorical encoding

1. Summary

Music is a core human communicative system, closely entwined with the development
of language [1,2]. Genre, the vocabulary through which this system is organized into
recognizable styles, is correspondingly complex, and its representation in fan-curated
databases is rich but difficult to analyze quantitatively. The present descriptor addresses
one tractable corner of that problem: the structured encoding of metal-genre labels for
corpus research.

Encyclopaedia Metallum: The Metal Archives (hereafter Encyclopaedia Metallum)
is the most comprehensive single-source repository of metal-music metadata, covering
more than 197,000 bands worldwide as of the access date (28-29 April 2026), a count
that is continually revised as new entries are approved [3]. The database’s strength as a
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research resource has been recognized in earlier quantitative work on metal corpora [4,5];
its principal liability for empirical research, however, is the format in which it encodes
genre information. Each band is tagged with one or more genre strings of the form
“Black/Death/Pagan Metal” or “Symphonic/Atmospheric Black/Folk Metal”, with no
fixed vocabulary, no maximum number of labels, and no separation between primary
and secondary stylistic affiliations. The format is well-suited to fan-curated description
but ill-suited to operations that require mutually exclusive, machine-readable categories—
multinomial regression, cross-bucket comparison, network analysis with categorical edge
attributes, or the construction of category-typology indicators of the kind employed in
network studies of music scenes.

The problem is a particular case of a more general one: polysemic uses of categorical
vocabularies, where the same term operates across multiple analytic levels and across
scenes, are recurrent in the study of situated musical practice [6-8]. The free-text labeling of
metal styles in Encyclopaedia Metallum is descriptively rich but analytically opaque, and
corpus-based work in metal-music studies would benefit from a documented, replicable
mapping from those strings to a fixed categorical vocabulary.

In the absence of such a standard mapping, individual researchers have constructed
their own bucketing schemes ad hoc, with varying granularity and varying treatment of
hybrid bands. The result is a body of literature in which numerical results on the genre
composition of metal scenes are often not directly comparable across studies. This data
descriptor contributes a fully documented, replicable encoding scheme—implemented at
two levels of granularity, with the seventeen-category refinement preserving the stylistic
complexity that the eleven-bucket primary scheme compresses—to address that gap.

The dataset was developed within the framework of two ANID-funded research
projects: the FONDECYT Regular Project “Representaciones territoriales emergentes en la
misica popular del sur de Chile” and the Millennium Science Initiative Ntcleo Milenio en
Culturas Musicales y Sonoras (CMUS). The theoretical framing of the dataset’s territorial
scope and its place within the broader research program on music, territory and identity
in Southern Chile is developed in Soto-Silva, Zamora, and Silva-Zurita [6]; a first analytic
paper based on the classified corpus and its associated musician-band network is in
preparation. Beyond the analytic uses pursued by the present author, publishing the
encoding rules as a citable dataset is intended to enable parallel work by other researchers
on cross-scene comparison, sensitivity analyses across granularities, and the construction
of musician-level multi-genre indicators for studies of brokerage and cross-genre mobility
in metal scenes worldwide.

2. Data Description

The deposited dataset consists of nine files: The file (i) keywords_11bucket.csv lists
the keyword-priority table for the primary eleven-bucket scheme, with columns bucket,
keyword, priority_rank. The file (ii) keywords_17category.csv lists the keyword table
for the seventeen-category refinement, with columns category, parent_bucket, keyword,
priority_rank. The file (iii) bands_classified.csv is the application of both schemes to
the 560-band development corpus, with columns band_id, raw_genre_string, bucket_11,
category_17, residual_flag; band_id is a non-sequential, pseudonymized numerical iden-
tifier (see the Institutional Review Board Statement), raw_genre_string is the verbatim
Encyclopaedia Metallum genre annotation, bucket_11 and category_17 are the assign-
ments under the two schemes, and residual_flag is a binary indicator coded 1 when no
keyword matched (the band falling in the residual “Other” category) and 0 otherwise.
The file (iv) classify.py is a Python module (Python 3.14; Python Software Foundation;
https://www.python.org) implementing the keyword-priority logic; given a raw genre
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string and a keyword table, it returns the bucket and category assignments together with a
residual flag for strings that fail to match any keyword. The file (v) validation_subset.csv
contains the 60-band inter-coder validation subset described in Section 3.4, comprising the
automatic and independent manual bucket assignments and an agreement flag. The file (vi)
pilot_norway_classified.csv contains the out-of-sample portability demonstration described
in Section 4, a 60-band Norwegian sample classified with the keyword tables unchanged.
The files (vii) bands_input_template.csv and (viii) bands_classified_template.csv provide a
minimal worked example of the expected input and output formats. The (ix) README.md
file documents usage, the rationale for priority ordering, and procedures for adapting the
keyword tables to other regional metal-scene corpora.

Table 1 reports the distribution of the 560-band development corpus across the eleven
primary buckets (the keyword-priority basis on which these buckets are defined, including
how related styles such as Black and Death are distinguished, is set out in Section 3.2). The
largest buckets are Black (n = 226), Death (1 = 150), and Thrash/Speed (1 = 60); the smallest
non-residual bucket is Industrial/Avant (n = 1). The residual “Other” bucket contains
five bands (~0.9%), all of which are tagged with genre strings sufficiently idiosyncratic to
fall outside the keyword-priority table; these are listed in bands_classified.csv, with the
residual_flag column set to 1, for case-by-case inspection.

Table 1. Distribution of the 560-band Southern Chilean development corpus across the eleven primary
buckets of the classification scheme. Source: bands_classified.csv (deposited in the dataset).

Primary Bucket n (Bands) % of Corpus

Black 226 40.4

Death 150 26.8
Doom/Sludge 29 52

Thrash/Speed 60 10.7
Heavy/Trad 51 9.1
Power 6 1.1
Folk/Pagan/Viking 2 0.4
Grindcore/Gore 22 3.9
Progressive 5 0.9
Metalcore/Deathcore 3 0.5
Industrial / Avant 1 0.2
Other (residual) 5 0.9

Under the seventeen-category refinement, the bucket distribution shifts as follows: the
Black bucket decomposes into Atmospheric/Symphonic Black (n = 13) and Black (n = 213);
Death decomposes into Brutal Death/Slam (1 = 8), Technical Death (n = 3), and Death
(n = 139); Doom/Sludge decomposes into Funeral Doom/Sludge (n = 3), Stoner (n = 13),
and Doom (n = 13); and Thrash/Speed decomposes into Speed (n = 7) and Thrash (n = 53).
The remaining seven buckets are preserved unchanged across granularities.

3. Methods
3.1. Source Data and Corpus Construction

The development corpus consists of the genre strings associated with 560 metal
bands of Southern Chilean origin retrieved from Encyclopaedia Metallum on 28-29 April
2026. The geographic scope comprises the five southernmost administrative regions of
continental Chile—La Araucania, Los Rios, Los Lagos, Aysén del General Carlos Ibafiez del
Campo, and Magallanes y Antartica Chilena—covering roughly 1500 km of mainland coast,
together with the Chiloé and Tierra del Fuego archipelagos. The region is characterized by
a peripheral position relative to the metropolitan music industry concentrated in Santiago,
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a multilingual cultural ecology in which Mapuche and Huilliche linguistic and musical
traditions coexist with European-descent metal practice, and infrastructural constraints on
inter-city circulation that make the analysis of brokerage patterns substantively informative.
Heavy metal, as a regional musical practice, has been the focus of sustained scholarly
attention in Latin America in recent years [9], with substantial cross-country variation in
scene composition that makes documented, replicable classification schemes a precondition
for productive comparative work. The Southern Chilean focus is motivated by the broader
research program on music, territory, and identity in Southern Chile to which the present
dataset contributes [6]. Because each band’s genre string is recorded as it appeared on
the retrieval dates, the corpus is a synchronic snapshot: any analysis that treats it as
representing a particular time window inherits this dating, an issue discussed further as a
concept-drift limitation in the Section Known Limitations.

Inclusion criteria were applied at the retrieval stage. Bands were included if Ency-
clopaedia Metallum’s “Country” or “Location” field listed at least one city within the
five-region perimeter, regardless of status (active, on hold, split-up, or unknown). Side-
projects and one-person projects with at least one official release were retained. Excluded
were entries flagged in the database as duplicates or as non-metal bands erroneously listed
under metal-adjacent tags. Retrieval was performed via the public web interface using
respectful scraping practices: an eight-second base delay with stochastic jitter between
requests, a transparent User-Agent string identifying the research project and contact email,
and full compliance with the site’s robots.txt directives.

The classification scheme released here is designed to be portable to other regional
metal-scene corpora without modification of the core priority logic. Researchers applying
the scheme to corpora with substantially different stylistic profiles may need to adjust
priority orderings (see Section 3.2) or augment the keyword tables, but the deterministic,
keyword-matching architecture itself transfers without change.

3.2. Eleven-Bucket Primary Scheme

Each band’s genre string is normalized by lower-casing and stripping diacritics, then
matched against the keyword table (Table 2) in the listed priority order. The first matching
keyword determines the band’s primary bucket; subsequent matches in the string are
ignored. Bands not matching any keyword are assigned to a residual “Other” bucket.

Table 2. Keyword-priority table for the eleven-bucket scheme. Priority decreases from top to bottom:
keywords for buckets listed earlier take precedence over keywords for buckets listed later when both
match a band’s genre string.

Bucket Primary Keywords (in Priority Order)

Grindcore/Gore grindcore, gore, goregrind, mincecore

Black black metal, blackened, raw black, atmospheric black, symphonic black, ambient black

Death death metal, brutal death, technical death, tech death, melodic death, slam

Doom/Sludge doom metal, sludge metal, sludge, stoner, funeral doom, doom

Thrash/Speed thrash metal, thrash, speed metal, crossover thrash

Heavy/Trad heavy metal, traditional metal, NWOBHM

Power power metal, symphonic power

Folk/Pagan/Viking folk metal, pagan metal, pagan, viking metal, viking, celtic metal, celtic
Progressive progressive metal, prog metal, avant-garde progressive

Metalcore/Deathcore metalcore, deathcore, post-hardcore

I . industrial metal, industrial, avant-garde metal, avant-garde, experimental metal,
ndustrial / Avant

experimental, drone
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Priority ordering is consequential. Grindcore/Gore is placed first because grindcore-
tagged bands are often also death-metal-tagged; without priority on grindcore, a larger
downstream bucket (Death) would absorb the grindcore subset. Similar reasoning applies
to Folk/Pagan/Viking, which often co-occurs with Black; placing Folk after Black preserves
the canonical “folk-tinged black metal” classification under Black, which is consistent with
the genre’s reception history [10]. Researchers adapting the scheme to regional corpora
with different stylistic profiles (e.g., scenes with heavy Folk-Pagan—-Viking representation)
may need to adjust priority ordering accordingly; the residual bucket distribution provides
a diagnostic for such adjustments.

3.3. Seventeen-Category Refinement

For finer-grained analyses, four of the eleven buckets are decomposed into a total of
ten sub-categories, while the remaining seven buckets are preserved unchanged. Decom-
position is restricted to buckets that satisfy two conjoint conditions: substantial internal
stylistic heterogeneity, in the sense of multiple sub-scenes with distinct stylistic, lyrical, and
community boundaries; and a corpus n sufficient to support sub-category analysis under
typical statistical assumptions (n > 20 in the development corpus). The four decomposed
buckets and their internal divisions are as follows.

Black is decomposed into Atmospheric/Symphonic Black and Black. Atmospheric
and symphonic variants of black metal constitute a stylistically distinct sub-scene whose
orchestration choices and lyrical themes diverge substantially from raw and second-wave
black metal, and whose audience and label networks are partially disjoint from those of the
parent scene. The default “Black” sub-category absorbs raw, second-wave, and unmarked
black metal.

Death is decomposed into Brutal Death/Slam, Technical Death, and Death. Brutal
death and slamming death constitute a high-intensity sub-scene with distinct vocal tech-
niques and rhythmic conventions. Technical death is a separate sub-style characterized by
progressive-rock-derived structural complexity and instrumental virtuosity. The default
“Death” sub-category absorbs traditional, melodic, and unmarked death metal.

Doom/Sludge is decomposed into Funeral Doom/Sludge, Stoner, and Doom. Funeral
doom and sludge are heavy, slow, and often dissonant sub-styles with distinct historical
roots—funeral doom in 1990s European death-doom, and sludge in early-1990s American
hardcore-doom crossovers. Stoner is a 1960s-rock-influenced sub-style with its own audi-
ence and label network [11]. The default “Doom” sub-category absorbs traditional and
unmarked doom metal.

Thrash/Speed is decomposed into Speed and Thrash. Speed metal is the older um-
brella term associated with the late 1970s and early 1980s, while thrash is the more specific
later refinement that crystallized in the mid-1980s American underground. In current
usage, thrash is the larger and more actively recorded sub-scene, hence its assignment as
default within the bucket.

The remaining seven buckets are not decomposed. For Folk/Pagan/Viking, Power,
Progressive, Metalcore/Deathcore, and Industrial/ Avant, the development corpus n is
below the threshold for productive sub-category analysis (n < 6 each in this corpus). For
Grindcore/Gore (n = 22), although in principle decomposable into grindcore, goregrind,
and mincecore, Encyclopaedia Metallum’s tagging conventions for these distinctions are
inconsistent enough that automated keyword matching would produce more noise than
signal; researchers requiring such distinctions should re-code manually. For Heavy/Trad
(n = 51), the bucket is internally homogeneous in its Encyclopaedia Metallum tagging, with
no widely recognized sub-scene boundaries that the database consistently encodes.
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Decomposition is implemented by augmenting the keyword table with secondary
keywords that operate only within the parent bucket. For example, within the Death
bucket, the secondary keyword “brutal death” (priority 1) identifies the Brutal Death/Slam
sub-category, the secondary keyword “technical death” (priority 2) identifies the Technical
Death sub-category, and the default “death metal” (priority 3) absorbs the remaining bands
into the Death sub-category. The full keyword table for the seventeen-category scheme is
provided in keywords_17category.csv.

3.4. Validation

Validation of the classification scheme proceeded along three axes: deterministic
consistency, residual coverage, and agreement with independent human coding. First, de-
terministic consistency: The keyword-priority logic produces identical bucket assignments
across runs given the same source string and keyword table, by construction. The priority
decisions documented in Sections 3.2 and 3.3 are themselves the auditable component
of the procedure and can be reviewed and modified by users adapting the scheme to
other corpora.

Second, residual coverage: The residual “Other” bucket contained 5 bands (0.9% of
the development corpus) under the eleven-bucket scheme. Inspection of the five resid-
ual bands shows that they carry idiosyncratic genre tags—"Southern/Groove Metal”,
“Progressive Rock/Metal”, “Groove Metal” (two bands), and “Death ‘n” Roll”—that fall
outside the priority table by design rather than by oversight. Absorbing “groove” into
a Thrash- or Heavy-adjacent bucket would expand the priority table into idiosyncratic
local territory whose cross-scene comparability is uncertain; absorbing “progressive rock”
into Progressive would compromise the bucket’s specificity to metal styles. Residual rates
below approximately 2% in corpus studies generally indicate adequate fit between a cate-
gorical scheme and the underlying tagging conventions of the source database. Researchers
adapting the scheme to new regional corpora should monitor this indicator and intervene
only when the residual rate exceeds that range or when residuals cluster on a particular
local style not represented in the development corpus.

Third, agreement with independent human coding: To assess whether the scheme’s
automatic assignments correspond to expert human judgement rather than merely being
internally consistent, a stratified random subset of 60 bands was drawn from the develop-
ment corpus and independently re-coded to the eleven-bucket level by a second coder with
domain expertise in metal genres. The subset was stratified to guarantee coverage of every
bucket, including the small ones, while preserving the approximate prevalence of the com-
mon categories; the coder worked from the raw genre strings alone, blind to the automatic
output. Agreement between the automatic classification and the human coder was 81.7%
(49 of 60 bands). Cohen’s k was 0.78 (95% bootstrap confidence interval [0.66, 0.88], 2000
resamples), indicating substantial agreement under conventional benchmarks. The coded
subset is released as validation_subset.csv, so that the statistic is fully reproducible from
the deposited files.

The eleven disagreements are themselves informative, since they do not scatter ran-
domly but concentrate on the hybrid boundaries that the priority order is designed
to resolve. Three fall on the Black/Death boundary (for example, strings of the form
“Death/Black Metal”, which the scheme assigns to Black because Black outranks Death,
whereas the coder read Death as primary); three fall on the Grindcore/Death boundary (for
example, “Brutal Death Metal/Goregrind”, assigned to Grindcore/Gore by its top priority
rank but read as Death by the coder); three involve groove- or roll-suffixed strings (“Groove
Metal” and “Death 'n” Roll”) that the scheme leaves residual or routes by a secondary
keyword; and the remaining two involve adjectival modifiers at the Black/Speed and
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Heavy/Speed margins. In every case, the divergence from human judgement follows
directly from an explicit, documented priority decision (Section 3.2) rather than from a
classification error. The validation therefore confirms not only that the scheme agrees sub-
stantially with expert coding, but that its residual disagreements are concentrated where
the deterministic rule deliberately overrides the ambiguity of multi-label tags—precisely
the cases a user adapting the scheme would re-examine first.

All three validation axes are reproducible from the deposited files: deterministic
consistency and residual coverage from bands_classified.csv, together with the keyword
tables and classify.py; and the inter-coder statistic from validation_subset.csv, which records
both the automatic and the independent manual assignment for each of the 60 bands.

4. User Notes

The classification scheme is intended as a starting point for four classes of analysis.

Cross-scene comparative work. Researchers conducting parallel analyses of other
regional or national metal scenes [12]—Brazilian, Mexican, Argentinian, Polish, Greek,
Indonesian, and others—can apply the same keyword-priority logic to local Encyclopaedia
Metallum corpora to produce bucket distributions directly comparable to the Southern
Chilean reference distribution reported here. Such comparability is particularly relevant
for territorialized analyses of music scenes [6], where exogenous factors—regional his-
tories, local language ecologies, and infrastructural conditions of music production and
circulation—are hypothesized to shape the stylistic composition of scenes. Holding the
classification scheme constant across scenes allows differences in bucket composition to
become substantively interpretable, rather than confounded with differences in bucket-
ing methodology.

Brokerage typology and cross-genre mobility studies. The eleven-bucket scheme
provides the categorical alphabet over which musician-level multi-genre indicators are
defined [13]. Per-musician counts of distinct buckets across participating bands enable
the construction of brokerage typologies that distinguish aesthetic from geographic forms
of brokerage, identify musicians who specialize locally versus those who circulate across
territorial and stylistic boundaries, and support investigations of how musical mobility
relates to scene-level structural properties. The present encoding scheme is the necessary
first step for any such operationalization.

Comparative adoption workflow. A typical adoption workflow for an investigator
working on a different regional scene proceeds in four steps. First, retrieve the local
corpus from Encyclopaedia Metallum using the same inclusion criteria documented in
Section 3.1. Second, run classify.py with the default keyword tables and inspect the printed
bucket distribution alongside the residual rate. Third, compare the local distribution
with the Southern Chilean reference reported in Table 1: substantive differences in bucket
composition are informative when interpreted territorially. Fourth, if the local residual rate
is elevated, inspect the bands in the residual bucket; where local styles concentrate in a
recognizable category not covered by the default priority table, the keyword tables can
be augmented with the relevant local keyword at an appropriate priority rank, and the
adapted tables archived alongside any reported results to enable cross-scene replicability.
To illustrate this workflow on real out-of-sample data, the scheme was applied, with
the keyword tables left entirely unchanged, to a random sample of 60 Norwegian bands
retrieved under the same inclusion criteria (deposited as pilot_norway_classified.csv).
The scheme’s core logic transferred: the distribution was dominated by Black (46.7%),
consistent with the documented profile of the Norwegian scene, and most hybrid strings
resolved through the priority order. The residual rate rose to 5.0% (three of 60), and the
residuals were diagnostic rather than random—two of the three carried primary styles

https://doi.org/10.3390/data11080188


https://doi.org/10.3390/data11080188

Data 2026, 11, 188

8 of 10

absent from the Southern Chilean development corpus (Symphonic Metal and Gothic Metal)
and so were not represented as primary buckets, indicating precisely where a Norwegian
adaptation would augment the tables, while the third was a Progressive/post-metal border
case. The pilot also surfaced a normalization edge case for multi-era genre strings of the
form “... (early); ... (later)”, which the classifier treats as co-present tags; investigators
applying the scheme to corpora that use such temporal annotations should pre-process
them according to the time window of interest, consistent with the concept-drift limitation
noted in Section 3.1 and Section Known Limitations. One priority decision warrants explicit
attention by adopters. Because Black is ranked above Folk/Pagan/Viking, a band tagged
primarily as folk metal with a secondary black-metal affiliation is assigned to Black, just
as a folk-tinged black-metal band is; the ordering preserves the canonical reading of folk-
tinged black metal but does so at the cost of folk-metal precision. Researchers for whom
folk-metal precision is analytically central—for instance, in scenes with a large pagan-folk
sub-scene—should demote Black below Folk/Pagan/Viking in their adapted priority table,
and document the change.

Sensitivity analyses. The seventeen-category refinement supports robustness checks:
any substantive finding under the eleven-bucket scheme can be re-tested under the
seventeen-category scheme without re-coding the source data. Where findings diverge
between the two granularities, the divergence becomes diagnostic of where the bucketing
choice does substantive work.

Known Limitations

Three limitations bear acknowledgement. First, the keyword-priority logic imposes a
hierarchical assignment on what is, in practice, a multi-membership classification; bands
whose genre strings span buckets of comparable salience are assigned to the bucket whose
keyword appears first in priority order. Second, the development corpus is a single-region
(Southern Chile) sample; the priority table may need adjustment for scenes with different
sub-genre profiles (e.g., scenes with heavy Folk-Pagan—Viking representation may require
demotion of Black in priority order). Third, the eleven-bucket scheme inherits any biases
present in Encyclopaedia Metallum’s curatorial coverage—the database underrepresents
bands without official releases and DIY tape-and-digital projects [14], an issue analogous
to coverage gaps discussed in popular-music corpus studies more generally.

A fourth limitation concerns temporal coverage. Encyclopaedia Metallum was
founded in 2002, and although the database includes substantial retrospective documen-
tation, bands active prior to 2002 depend on fan-driven historical reconstruction, whose
completeness varies by region and sub-style; pre-2002 bands in peripheral scenes are par-
ticularly likely to be under-documented. Researchers conducting longitudinal analyses of
scene evolution should therefore consider temporally stratified sub-samples rather than
treating the full corpus as a uniform observational window. A fifth and related limitation
concerns concept drift: a band’s classified bucket reflects the genre string visible in En-
cyclopaedia Metallum at the time of retrieval, which in turn reflects curatorial decisions
accumulated over the band’s documented lifetime. When a band’s substantive style has
shifted over time but the database tag has not been updated to reflect the shift, the classifica-
tion will report the historical rather than the current style. This is generally a minor concern
for synchronic analyses, but it is not negligible for them: because the corpus is a synchronic
snapshot fixed at the retrieval date (Section 3.1), any synchronic analysis that treats the
data as representing a particular time window inherits the retrieval-date constraint, and
conclusions are properly read as describing the scene as documented on 28-29 April 2026
rather than at an arbitrary present. The concern is most acute for studies tracking stylistic
evolution within scenes, where outdated tags directly bias the trajectory.
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