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Abstract: This paper examines the Nanatsu-dera manuscript of the Dafangguang Rulai
Xinggi Weimizang Jing (RXW]J) through the lens of scribal practices, with a focus on variant
characters (yitizi, 5¢#85) and textual transmission. As a “separately produced scripture”
(bie sheng jing, £ £L), the RXW] was not included in the woodblock-printed editions of the
Chinese Buddhist canon, which limited its circulation and made manuscript copies—such
as the Nanatsu-dera manuscript—critical for reconstructing its textual evolution, transmis-
sion, and scribal modifications. A detailed paleographic investigation reveals scribal vari-
ants, orthographic fluidity, and phonetic substitutions, illustrating both intentional adap-
tations and unintentional errors in textual transmission. Comparative analysis with Dun-
huang fragments and the Taisho Canon further contextualizes these variations, shedding
light on the interpretive challenges scribes and readers face. The findings suggest that the
Nanatsu-dera manuscript underwent three stages of transmission: (1) it originated from
the Fifty-Fascicle edition circulating in China, (2) it was used as a base text (diben, J&A)
for manuscript copying in Japan, and (3) it was subsequently re-copied and preliminarily
collated by Japanese scribes. By tracing scribal variants and textual transmission through a
paleographic approach, this research underscores the critical role of manuscript culture in
preserving texts outside the canonical tradition, offering new insights into the mechanisms
of Buddhist textual transmission and adaptation in medieval East Asia.

Keywords: Rulai Xingqi; Nanatsu-dera Manuscript; variant characters; bie sheng jing;
Fifty-Fascicle edition of Huayan Jing

1. Introduction

The Dafangguang Rulai Xingqi Weimizang Jing (K77 & W R VEZ I BAS, RXW], The
Vast and Expansive Tathagata’s Nature Origination and Subtle Treasury Siitra) has long attracted
scholarly attention due to its profound connection with the thirty-second chapter of the
Sixty-Fascicle edition of Huayan Jing (¥ 4%, Avatamsaka Sitra), translated by Buddhab-
hadra (ff f¢ ¢ 4§, 359-429 CE; T 278), titled Baowang Rulai Xingqi Pin (1 T WIA AL,
BRXP, The Nature-Origination of the Jewel King Tathagata). The RXW] was first referenced
in the Chusanzang Jiji (tH=j8sC%5, A Collection of Records on the Translation of the Trip-
itaka), compiled by Sengyou (ff§4fi, 445-518 CE) in ca. 515 CE. It falls into the category
of “translator unknown” (shiyi, ‘Ki¥; T 2145, 21c18). However, the Kaiyuan Shijiao Lu
(BTCREH %, KSL, Catalogue of Sakyamuni’s Teachings Compiled during the Kaiyuan Era), com-
piled by Zhisheng (%' 5) in 730 CE, compared it to the BRXP and determined that their
contents were not significantly different. As a result, Zhisheng categorized the RXW] as
a “separately produced scripture” (bie sheng jing, 42 4%; T 2154, 652b15), emphasizing its
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status as an independent adaptation rather than a direct translation.! This classification
was particularly significant as the KSL served as a foundational reference for determin-
ing which texts were included in the woodblock-printed editions of the Chinese Buddhist
canon. The designation, which excluded the RXW] from the KSL's catalog of canonical
scriptures (ru zang lu Nj##%)?, consequently limited its transmission and resulted in its
absence from the woodblock-printed editions of the Chinese Buddhist canon.

For much of the 20th century, in the absence of access to the RXW] itself, scholars were
confined to analyzing its title and scattered references. As summarized by Kaginushi, this
includes Tokiwa Daijo % # K€ (1938), Takamine Ryoshii =% T M (1942), Nishio Kyoya
PO HE (1953), Kagawa Takao #)I|Z5ME (1954), Sakamoto Yukio YA F 5 (1955), and
Ishii Kyodo A1 #0#E (1967) (Kaginushi 1973, pp. 37-38). Their research primarily exam-
ined its potential relationship with the BRXP and another corresponding sutra, the Rulai
Xingxian Jing (WA BLEALL, The Manifestation of the Tathagata; T 291), translated by Zhu Fahu
(%1%, Dharmaraksa, 239-316 CE). For instance, Kaginushi analyzed the term xinggi (12,
“nature manifestation”), suggesting that the character xing £ was a later addition by Bud-
dhabhadra or his disciples (Kaginushi 1974, pp. 313-14). However, these studies were
constrained by insufficient evidence as the primary text was unavailable.

The discovery of the Nanatsu-dera Manuscripts has significantly reshaped this dis-
course by providing a nearly complete version of the RXW], enabling direct textual anal-
ysis. Kimura’s critical edition of RXW]J is included in The Long Hidden Scriptures of Nanat-
sudera Research Series IV (-LSF 5 IRES M3 H 55 VY45, Makita and Ochiai 1999), which also
features editions of other sutras prepared by various scholars. This edition consists of five
sections: (1) Guidelines (Hanrei, N.f), (2) Photographic reproduction (hereafter referred
to as Nanatsu-dera’s RXW]) with a transcription of the manuscript (Kimura’s Transcrip-
tion, as shown in Figure 1), (3) Collation (Kachi, #i¥), (4) Commentaries (Chiiki, {¥7L),
and (5) Combined Annotation (Kaidai, fi#). In the section on Collation, Kimura presents
information derived from the Taisho Shinshii Daizokyo (KIEF& KIE: hereafter, Taisho
Canon), which collates the Huayan Jing with scriptures in the Shogozo (%£553#)° and other
printed editions of the Buddhist Canon.

iy 1 9 8 7 6 5 4 2 1 2 1
S4 AL T g e A i Bt o Sl ab A
;;-iﬁyﬁ;gﬁgﬁia#lg 5 Kl .{’im;k '*;?Jfﬁ
IERERAGET I f T aiYy iEn
ol i ooy | 3 | |
SITISEICTI O
ﬁ&a i # & £ 3\‘; 7| | e=l02 r} 3
fetgfaglis T EL RRE o3
S AEAgaLE D mgrl
‘;ﬁ: % l;ﬁgf# ‘ i"iﬂi BEE oI
ERatwlen X Lk i ST
A £ 'L%'f 2Rl ‘t.a‘i X E»@? i ;;1“'
cRARL,TERAT S it e O
ISEISEIEES ‘giwﬂ-: £TR %%
FRIERREEES Vb T R
2 n 10 9 8 1 6 4 3 2 1 T g | & 10 9 8 1 6 5 < 3 2 1
iE ? [ 3. ¢ W @ X Mmoo [ERESR i m E O O # X
om W@ N Y i OBy A = R
SERERY iid SRR R LY
ﬁhﬂ ?;’»“2 unm % m g:[]l]kx ok B [ % = m
E ¥ #H % w O OK I OO0 za @k #00@ @ %
W 0 % ] ) & B H x 0O 0 Bk OO R 2 &
E S K A L/ & 8 & gngaﬁmmmuuwl & i
K K Wmow & B % w9 28 - 2 00 & & ™
£ K o® oK o X L °#% £ 0 % 3 T T ol R . 4
B X [ [T B - @0, fTm 2EOD0 N & B
L s el s omE X " xB 00 L #
B ox o v 5 oo K s f el R Ha8 "
§ o 5445 e i
i R %8 EERGAzESEMHRE
S R OB H BE=m " B&§ga ° 5
= i) & o fﬂf 8 I
£ ]
s =2
(a) (b)

Figure 1. Photographic reproduction of Nanatsu-dera’s RXWJ, accompanied by a manuscript tran-
scription, as presented in The Long Hidden Scriptures of Nanatsu-dera Research Series IV. (a) The first
fascicle (Kimura 1999, p. 558). (b) The second fascicle (Kimura 1999, p. 617). Reproduced with
permission.
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Despite these contributions, Kimura’s analysis of the variant characters (yitizi, 5#%7)
is relatively brief, leaving their cultural and textual significance underexplored. For exam-
ple, Kimura identifies various omissions and discrepancies in both characters and phrasing
in Nanatsu-dera’s RXW]J, but he does not explore the underlying reasons for these textual
phenomena. These limitations hinder a deeper understanding of the historical context and
the dating of the original Chinese manuscript from which the Old Buddhist Manuscripts in
Japan (H A 55 4%) were transcribed. Scholars have noted a close relationship between the
Nanatsu-dera manuscripts and early Chinese Buddhist texts. For example, Liang points
out that some scriptures in the collection preserve content lost in China between the third
and fifth centuries. She suggests that the Nanatsu-dera versions likely entered Japan early
and are closely related to the Nara-period manuscript lineage (Liang 2003, p. 29). As a
result, the Nanatsu-dera manuscript’s potential as a preserved writing feature of Buddhist
texts from the Sui-Tang period (F§ &K}, 581-907 CE) and its similarities to the Dunhuang
manuscripts remain insufficiently evaluated.

This paper introduces the Nanatsu-dera manuscript and Kimura’s edition, laying
the groundwork for analyzing its textual features. It then investigates these features us-
ing codicological and paleographic methods, informed by recent research on Dunhuang
manuscripts. Codicologically, the paper follows Kimura’s observations and considers the
manuscript’s characters-per-line format to reflect its physical layout and transmission con-
text. Paleographically, it examines handwriting differences, character forms, and possible
causes of scribal errors; text-critically, the manuscript’s readings are analyzed in compari-
son with two Dunhuang fragments of the Huayan Jing (BRXP) to identify textual variants.
Moving beyond a binary of “correct” and “incorrect”, this paper focuses on writing fea-
tures and their historical implications. By tracing scribal variants, it argues that Nanatsu-
dera’s RXW] reflects a three-stage transmission process and underscores the manuscript’s
analytical value—particularly its contribution to understanding the textual transmission
of the Huayan Jing.

2. Codicological Features of Nanatsu-dera’s RXW]

Nanatsu-dera’s RXW] consists of two fascicles, both in accordion-fold format. The
database Old Buddhist Manuscripts in Japanese Collections (H A58 7 — X X—2R) pro-
vides online access to the initial part (one page) of the manuscripts for viewing. As shown
in Figure 2, the outer title, inner title, and tail title have been all well preserved. However,
the beginning section of the second fascicle shows some damage, with approximately eight
lines of text either completely or partially illegible.

(a) (b)

Figure 2. The Nanatsu-dera manuscript of the RXWJ. (a) The first fascicle (%5 ). (b) The second fas-
cicle (% T). Images have been sourced from Old Buddhist Manuscripts in Japanese Collections, available
at https://koshakyo-database.icabs.ac.jp/materials/index/1295 (accessed on 2 April 2025).


https://koshakyo-database.icabs.ac.jp/materials/index/1295
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Kimura observed that the two fascicles of Nanatsu-dera’s RXW] share consistent phys-
ical characteristics. The first fascicle comprises 32 pages, each measuring 25.9 cm in height
and 53.2 cm in width, with 27 lines per page (based on the second page as a reference).
The top and bottom margins are marked in vermilion, while the vertical dividing lines are
drawn in ink. The top margin measures 2.0 cm, and the bottom margin is 3.4 cm. Each line
is spaced 20.4 cm apart, with a column width of 1.9 cm. Most lines contain 17 characters,
with slight variations. The second fascicle exhibits nearly identical dimensions but consists
of 25 pages instead of 32 (Kimura 1999, p. 675).

As Kimura points out, the lines in Nanatsu-dera’s RXW] generally consist of 17 char-
acters, though variations exist. The number of characters per line generally ranges from 15
to 20, with 16 to 18 being the most common. Notably, the font size at the beginning of each
line is often larger, whereas the last 3-5 characters are written smaller, with the spacing
between them gradually tightening toward the bottom. As illustrated in Figure 3, the top
six characters, marked with red squares, highlight the larger font size and wider spacing.
In contrast, the bottom six characters show a gradual reduction in font size and tightening
of spacing as the line progresses. These adjustments suggest that while there was no rigid
standard for the number of characters per line, the base text (diben, i 4<) likely aimed for
approximately 17 characters.
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Figure 3. Illustration of character size and spacing adjustments in Nanatsu-dera’s RXW]J. This figure
is reproduced from Kimura (1999, p. 561), with permission.

Furthermore, as shown in Table 1, there are four instances in Nanatsu-dera’s RXW]J
where strings of exactly 17 characters have been omitted. These omissions provide strong
evidence that the base text may have been organized with 17 characters per line. Such
errors likely occurred when scribes inadvertently skipped a line during the manual copy-
ing process, a mistake more likely to happen when adjacent lines have similar character
counts. Additionally, unlike the prose formatting of these examples, there is a notable in-
stance of scribal misalignment in a verse where each line contains 10 characters. In this
case, 20 characters were omitted due to a line-skipping error, further demonstrating how
the uniformity of character counts could result in transcription mistakes, even in poetic or
structured formats.
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Table 1. Five instances in Nanatsu-dera’s RXW] of omitted strings of words.

Kimura’s Transcription

BRXP in the Taisho Canon

Omitted Strings of Words

ERRERGH L. L.
AN s (Kimura 1999, p. 585)
DEEOENEEAE. Mg a R

Jt (Kimura 1999, p. 606)

W R AT PR, Al
WK R R (Kimura 1999,
p. 635)

FEREGM . k. . BanETR
ikt (Kimura 1999, p. 637)

SRR RO — O H 2R
(Kimura 1999, p. 665)

BB RAEARGH . LA, A
R, thr. WEEBRERARA.
INEHEYeZ . (T 278, 616¢1-3)
WHEEE. HEEKEEY. BEK
BER. HPFEEL. BKAE. H
FEREHEE . (T 278, 620b09-11)
M. NE=M. HRRK BER
AN BEEM. HAKFRBEANA R
BFo WRIEKIRRE R, (T 278,
625c10-13)

B . ARAT IR IR . AT R
. BERA. TR mRITRE
e BhT. BUARES
(T 278, 626 a 19-21)

RERKER  WAERAR

REHERE —VIAEE
REWBIOR 0 R

(T 278, 634b3-5)

MR 7 A AR SEAN L H R R HDOE
(17 characters)

TR AR (R A (DGR

(17 characters)
AN S B KRB A Rt 1

(17 characters)

AT 0 R O A ] DA AR AT 1 B
(17 characters)

FBS T SR IS RS A e A
— VI A ¥HE &2 (20 characters)

The colophon at the end of two fascicles credits Renjobo (& & 7, lit. “Lotus-Determination
Abode,”), whose dates of birth and death remain unknown, as both the “Scribe” (Hisshi,
4Hl) and “Proofreader” (Ikko-ryo, —#Z 1, “first proofreading completed”) (as shown
in Figure 4), highlighting his dual contributions to the transcription and verification of

the manuscript. According to Kimura, Renjobo was involved in approximately 50 other

manuscripts, underscoring his significant role in the production of the Nanatsu-dera
Manuscript Collection (Shichitera Issaikyo, £5F—V]%€). Based on the script style, calli-
graphic features, and binding techniques, Kimura dates this manuscript to the late Heian
period, specifically the latter half of the 12th century (Kimura 1999, p. 675). This time-
line aligns with the era of printed editions of the Chinese Buddhist Canon. However,

Kimura does not provide a detailed analysis of how he determined the date of Nanatsu-

dera’s RXWJ.
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Figure 4. The colophon at the end of the first fascicle in Nanatsu-dera’s RXW]J. This figure is repro-

duced from Kimura (1999, p. 615), with permission.
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A distinctive codicological feature of Nanatsu-dera’s RXW] is its use of a “27 lines per
page” layout, with most lines containing 17 characters—closely resembling the standard-
ized formatting practices found in Dunhuang manuscripts. Zheng (2021), in his study of
the Dunhuang manuscripts of the Huayan Jing, reflects on the standardization practices in
early Buddhist scriptural transcription. He explains:

In the early stages of Chinese scriptural copying, while certain general formats
were followed, standardized practices had not yet been firmly established. Vari-
ations in paper production across different regions led to inconsistencies in pa-
per size, resulting in differences in the number of lines per sheet, which ranged
from 22 to 31. Additionally, the number of characters per line was not uniform,
varying from 14 to 22 characters. However, after the Sui dynasty, the format-
ting of manuscripts gradually became more standardized, especially for official
manuscripts intended for inclusion in the Buddhist Canon (Tripitaka). These texts
adopted a fixed format of 17 characters per line and 26-28 lines per sheet. This
standardization not only facilitated proofreading but also made it easier to cal-
culate the total number of characters for transcription. (Zheng 2021, p. 34); (my
translation)

Further evidence of this standardization process is found in several Dunhuang manuscripts.
For example, manuscript BD04332, containing fragments of the fortieth fascicle of the
Huayan Jing and dedicated by Yang Fa-Zhong (#37%:A), features 25 lines per page with
18-22 characters per line and dates to around the fifth century. Other manuscripts ded-
icated by Bhikshu Seng Dao-Xiang (f§i&+f) display more standardized formats: S.1651,
Fascicle 4 (27 lines per page, 17 characters per line); S5.1608, Fascicle 33 (30 lines per page,
17 characters per line); and BD14438, Fascicle 36 (26 lines per page, 17 characters per line).
Although the precise dates of these manuscripts remain uncertain, based on paper qual-
ity, layout, calligraphy, and stylistic features, scholars generally attribute them to the sixth
century, covering the Southern and Northern Dynasties through the Sui Dynasty (Zheng
2021, p. 38).

These findings corroborate Zhao (2019, p. 168), who points out that the 17-characters-
per-line format became the nationally standardized mode for scriptural transcription dur-
ing the reign of the Southern and Northern Dynasties and was widely adopted in Dun-
huang manuscripts. However, as Wu (2024) notes, achieving strict 17-characters-per-line
consistency in actual manuscript copying proved challenging. Scribes had to maintain
continuous concentration to ensure character accuracy and layout consistency. Under the
high-intensity conditions of manuscript copying, even imperial scribes frequently deviated
from the standard, resulting in occasional lines exceeding or falling short of 17 characters
(Wu 2024, p. 27).°

As Figure 3 illustrates, font size and spacing variations reflect the flexibility scribes
employed to approximate the 17-characters-per-line standard. These subtle modifications
in Nanatsu-dera’s RXW] exemplify the inheritance of transcription practices from China
to Japan, demonstrating their continuity and adaptation in the historical development of
Buddhist manuscript traditions.

The transcription of Buddhist scriptures in Japan can be traced back to 673 CE. How-
ever, formal and organized efforts in sutra copying and literary activities only matured dur-
ing the Nara period (710-794 CE). During this time, government-established transcription
centers and temple-based facilities systematically produced Buddhist manuscripts heav-
ily influenced by Chinese traditions. Subsequently, this sutra copying tradition reached
its zenith during the Heian period (794-1185 CE), with most transcriptions based on Nara-
period manuscripts. Even as late as the Kamakura period (1185-1333 CE), when the Song
Dynasty (960-1279 CE)-printed editions of the Tripitaka were gradually introduced to
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Japan, manuscript versions of the Tripitaka were still primarily based on Nara-period
manuscripts (Kajiura 2010, pp. 435-37).°

In this context, scholars such as Fang (2006), Kajiura (2010) and Ochiai (2010) high-
light the pivotal role of the Nana-period manuscripts in the history of Japanese manuscript
transcription. While it is difficult to confirm that all Nanatsu-dera manuscripts were
direct copies of Nara manuscripts, they are widely acknowledged as belonging to the
Nara manuscript tradition. These manuscripts represent vital connections in the devel-
opment of Japanese Buddhist textual culture, reflecting close ties to the original forms of
Sui-Tang (581-907 CE) Buddhist texts and notable parallels with the Dunhuang Buddhist
manuscripts (Ochiai 2010, pp. 113, 118, 120). Although Kimura dates the manuscript to
the late Heian period (Kimura 1999, p. 675), a closer analysis of its variant and erroneous
character forms reveals strong similarities with Dunhuang manuscripts, particularly the
BRXP fragments. In some cases, even apparent copying mistakes may reflect graphic con-
ventions associated with earlier Chinese scribal practices.

3. Paleographical Characteristics of Nanatsu-dera’s RXW]J

This section examines the paleographical features of Nanatsu-dera’s RXW], focusing
on two key aspects that shed light on its scribal practices, historical character variants, and
connections to Dunhuang manuscripts. The first part reviews Kimura’s (1999) analysis
of variant characters (yitizi, 52#85) in his critical edition; the second part incorporates
the classification of nonstandard characters (suzi, {45) from Dunhuang studies to analyze
graphic variations within Nanatsu-dera’s RXW]J.

3.1. Variant Characters in Nanatsu-dera’s RXW]

Within the “Guidelines” section of Kimura's critical edition, he provides introductory
notes regarding his transcription of Nanatsu-dera’s RXW]J. In item 5, he states, “Variant
characters (itaiji, %#%) and simplified forms (ryakujji, %) have been replaced with stan-
dard characters (seiji, 1=7)”. Although he does not explicitly distinguish between variant
characters and simplified forms, he includes a brief list of such characters (Kimura 1999,
p- 556). See Table 2.

Table 2. This table presents the characters Kimura (1999) revised in his transcription of Nanatsu-
dera’s RXW]J. It includes examples of variant characters and simplified forms (which T have labeled as
“Original Form”) that were replaced with standard characters (labeled as “Correction”), as outlined
in the “Guidelines” section.

Original Form  Correction | Original Form  Correction | Original Form  Correction
x s Z K] El
B [ i i B¥ £
R A ® * [ w0 W
. S SR I R T B SRR
o & # i 2 I
R | SN I U S I IR I I
2 B L = Wi It
Tin 5 4] A i 3
7{ 113 ,Tl.; %‘g

Beyond the list provided in the Hanrei (JLff]), Kimura employs two distinct ap-
proaches to handling variant characters in Nanatsu-dera’s RXW]J: (1) automatically con-
verting them into standard characters and (2) preserving the original form with notes in-
dicating discrepancies from the Taisho Canon. As illustrated in Table 3, the first section
provides examples where characters have been revised into standard forms without anno-
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tation (Approach 1); the second section presents cases in which the original form is retained
and accompanied by explanatory notes (Approach 2).

Table 3. Examples of Kimura’s approaches to variant characters in Nanatsu-dera’s RXW]J.

1. Automatic Revision 2. Preserved with Annotation

Original Character iRevised Character Original Character iggﬁdTZ;Zngg;:;s

§1 | - = §11 e B
e UM Tw [ Tsun TR Tmmomm
’"§73"T*}E:”[""%”””éi{fﬂ I
s o # wm | s o B mwoww
BT S ENTE A T R

se | Bp fi s16 | AR s M
Sy CE D s L meemk
Coss @ T wm | s 1 F 1 mEomm

s | M # s B HEpos
B R 2 R T BT R R SO Y TRCH i,

Obviously, the automatically revised characters (Approach 1) in Kimura’s edition in-
clude both variant and simplified forms, whereas his annotations for preserved character
forms (Approach 2) lack detailed examination. These alternative written forms often re-
flect regional, temporal, and stylistic variations, offering valuable insights into the linguis-
tic and historical context of the manuscript. Building on this foundation, analyzing the
variant written forms of Chinese characters in Nanatsu-dera’s RXW]J is essential. These
variants typically arise through the addition, omission, substitution, rearrangement, or
modification of character components—changes frequently influenced by writing habits
and other contextual factors. Moreover, the findings of Dunhuang’s studies on the phe-
nomenon of variant character usage provide a useful comparative framework for deeper
textual investigation.

3.2. Tracing Allographic Parallels in Nanatsu-dera’s RXW] and Dunhuang Texts

Various terms and classifications exist for the different written forms of Chinese char-
acters. For example, Galambos notes that the terminology for variant characters in Chinese
tradition varies across different fields of study. In epigraphy, they are called biezi Ji!|5
(“different characters”); in Dunhuang studies, suzi {47 (“popular forms”); and in printed
culture, terms such as ezi #t.F, wuzi #x ¥, and cuozi #7%, which are used to describe “er-
roneous characters”. Modern usage often adopts the broader term yitizi S2#%5 (“charac-
ters with different forms”) or, less commonly, yigouzi 55 (“characters with different
structures”). All these terms are defined in contrast to a standard or correct form (zhengzi,
1E), emphasizing their status as deviations from the norm (Galambos 2011, p. 399; 2020,
p. VII).

In this discussion, I also follow the terminology from the English translation of Qiu
([1988] 2000) Wenzixue Gaiyao 7MW #E, referring to yitizi as “allographs”. Qiu defines
allographs as characters with the same pronunciation and meaning but different forms and
categorizes them into eight types, including variants with added or omitted components
(e.g., gie &/#%, “a kind of box”), semantographs vs. phonograms (e.g., lei Jit/{H, “tear”),
phonetic or positional differences (e.g., xiang 2/, “make a sound”’; qi /8, “chess”), and
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corruption or simplification (e.g., zhou Wi/5%, “incantation”) (Qiu [1988] 2000, pp. 299-301).
Although Qiu acknowledges classification ambiguities, his framework helps analyze struc-
tural and semantic relationships in the Chinese script. For example, the case of “Wi” (zhou)
and “5t” (also found in Table 2) may appear to show a simple positional shift of com-
ponents; however, their actual development follows a progression: “#t” (zhu, “to bless”)
transformed into “Wi”, and Wi further underwent orthographic corruption, ultimately be-
coming “Jt”. In ancient texts, “IML” was more commonly used, whereas today, “7{” is the
predominant form.” This character is still preserved in the Taishd Canon in the form of “Mi”
while Kimura (1999) consistently transcribes it as “i.”.%

With the development of research on the classification systems for allographs, a dis-
tinction has emerged between structural variants (yigou, 52f#%) and graphical variants (yixie,
F2%7). Structural variants involve changes to the overall structure of a character, such

as “JR” (lei, “tears”) becoming “JH” or “$¢{” (zai, “disaster”) becoming

1 :‘L'/r

K” (as shown in
Table 2). These changes in radicals or components, often based on the character’s pronun-
ciation and meaning, are relatively limited and easy to identify and analyze. In contrast,
graphical variants arise from changes in the strokes of radicals or components, typically re-
sulting from handwriting differences or stylistic variations. For instance, “5i” (ya, “Asia”)
may be written as “Hi”, “f"” (kai, “standard script”) as “4%”, or “B&” (sui, “follow”) as “Fifi".
These examples illustrate how graphical variants can differ; a single character can generate
many such variants (Cai 2011, p. 7).

Dunhuang studies provide a broad foundation for manuscript research, offering
valuable insights into textual variations. Research on nonstandard characters from Dun-
huang manuscripts has been instrumental in studying allographs in the Nanatsu-dera
manuscripts. Wu's work, Study of the Characters in the Seven-Temple Edition of Xuanying’s
Yinyi (Qisi ben Xuanying Yinyi wenzi yanjiu, G54 (ZXEH ) LFWIIT; Wu's original
English title), reviews prior research on the classification of variant characters and intro-
duces his own classification of nine types (Wu 2021, pp. 51-107). Wu treated the Dun-
huang manuscripts as synchronic textual material, using character components as units of
analysis to infer and compare the similarities and differences between the allographs in
Nanatsu-dera’s Xuanying Yinyi % JE¥% %% and the Dunhuang variants. He concluded that
the structural features of characters in the Dunhuang manuscripts and the Nanatsu-dera
are highly similar (Wu 2021, p. 135).

For example, as shown in Table 2, the character “ ¥}V (zhen), originally composed
of “E” (a semantograph) and “Z” (a phonogram), underwent a transformation in which
its phonetic component was replaced by a semantic component, a process classified as
substitution (gaihuan, B#4); the standard character “#&” (pan), originally composed of &K
(semantic component) and “f”(phonetic component), is frequently rearranged in Dun-
huang manuscripts, with the “#}” component shifted to the left, resulting in the modified
form “ fi%” (Cai 2002, pp. 167, 170). Additionally, characters like “BE” (yuan), originally
composed of “H” (a semantograph) and “J&” (a phonogram), underwent intra-character
assimilation (zi nei leihua, ¥ WN¥{L), written as “ 58 (Table 3, § 1) due to the influence of
its right component. Similarly, “Bt” (yin), originally composed of “H” (a semantograph)
and “” (a phonogram), was modified by the adjacent character “fi” (bi), leading to the
addition of “1” (see Table 3, § 11), an example of top-bottom character assimilation (shang
xia zi leihua, 1N 7554K).

In harmony with Wu's observation, the most common types of variant characters
found in these manuscripts are simplification (jiansheng, f§4), symbolization (jihuahua,
FU9EAL), complexification (zengfan, %), dissimilation (yihua, $4k), and orthographic con-
fusion (e hun, #ftiE; literally, “mistakenly mixed”) (Wu 2021, p. 162). These features are
rooted in the shared historical context of character development and provide a strong foun-
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dation for further analysis. I have chosen to focus on three types of phenomena within
Nanatsu-dera’s RXW] that can be effectively explained through the framework of Dun-
huang studies and are directly related to the meaning of the characters. Given this focus,
the Chinese characters listed in Table 2, which Kimura classified as “variant characters
(itaiji, 5H45")” and “simplified forms (ryakujji, B ),” can be re-categorized within the con-
text of Dunhuang studies. Below, specific components from Tables 2 and 3 are re-examined,
utilizing the classifications of “Simplification or Ancient Characters” and “Orthographic
Confusion” to highlight and explain the allographs within Nanatsu-dera’s RXW] and to
infer their potential links to Dunhuang manuscripts.

3.2.1. Case Study: Simplification or Ancient Forms in Nanatsu-dera’s RXW]

A simplified character form (shengxing 4 J¥; jiansheng i) refers to a reduction in
or simplification of radicals or components (Cai 2002, p. 165; Wu 2021, pp. 58-59). This
concept corresponds to Kimura’s term “ryakujji B . The variants of “F&” (sui), “#8" (ran),
and “#” (she) presented in Table 3 (§ 2-4) serve as typical examples of simplified forms.
There are also numerous examples where “I1” (kou, “mouth”) replaces “\” (ren, “per-
son”), such as with “A” (zuo; § 5) being written as “ 2

However, characters such as “JG” (wu, ), “BR” (yan, J&K), “#&" (su, i), and “Al”
(yin, [¥l) in Table 2, and “®®” (shi, fifi) in Table 3 (§ 6), which appear as simplified vari-
ants, can be traced back to ancient scripts, particularly the clerical script (lishu, #&) (Wu
2021, pp. 53, 57). This calligraphic characteristic is significant for identifying manuscripts

written in the period from the fifth to the sixth centuries.’

3.2.2. Case Study: Orthographic Confusion in Nanatsu-dera’s RXW]J

In Table 2, “#]” (jie, 1) and “3)]” (gong, H) also may appear to be cases of stroke reduc-
tion or the simplification of standard characters but are actually the results of writing errors
caused by the similarity of their components “ /" (li) and “7JJ” (dao). Similarly, “JA” (yu) is
often mistakenly written as “2” (wu/yu) because, during the quick writing of “75” (fang),
its folds are frequently straightened, resembling “+ ” (shou). Alternatively, the character
“J&" (nie) also appears in a variant form as “ £ 7, which closely resembles the writing of
“JH” (ju). As a result, the two characters are confused (as shown in Table 3, § 12).

This phenomenon is very common in Dunhuang manuscripts, where it has been clas-
sified as a type of “mixed usage” (hunyong J£H) or “orthographic confusion” (e hungft i)
(Wu 2021, p. 80). The similarity of components or writing habits causes many types of
orthographic confusion. Some of these are easy to detect while others closely resemble an-
other standard character. Consider the character “#” (zhuang) as an example (§ 7). Orig-
inally composed of “H* (cao), “A” (pan), and “=+:” (shi), “3H" often underwent changes
during rapid writing. In this process, “A” was frequently written as “ | ” (giang), which
then connected with “H, resulting in “J” (ne) and leading to the formation of “¥” as a
variant (Cai 2002, p. 162). This variant differs significantly from the standard form, but a
simplified version, “H”, has become the modern usage. Kimura transcribed “ FE” as “E”
in his work without providing any annotation.

However, in certain instances, minor alterations to components cause the character

LI

to be identified as a completely different word. For example, the character “§#” (zhuang,

“pbanner”; Table 3, § 13) is frequently miswritten as “{&” (chong, “longing” or “yearning”)
in Dunhuang manuscripts as a result of orthographic confusion. This variation arises from
the component “If1” (jin, “cloth” or “towel”) being commonly miswritten as “t ” (xin,
“heart” or the radical for “emotion”). The components “H” (ri, “sun”), “H” (yue, “moon”),

and “H” (mu, “eye”) are frequently interchanged (Wu 2021, p. 82), leading to cases where
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H

i (meng) appears as “Af” (peng), “H” (mang) resembles (huang), and “M” (ming) is
found as “BH” (ming) (as shown in Table 3, § 8, pp. 14-15).

Wau states that this mixed type of variation does not hinder reading comprehension
within the given context (Wu 2021, p. 80). This is partially accurate. For example, the char-
acter “J#” (liao, “to treat” or “to heal”) in the phrase “#& 6 Wi (liao zhi zhong bing, “to treat
and cure various illnesses”) appears as “ ¥ (T 278, 617b12; see Table 3, § 16). Although
the exact shape may be unfamiliar, the meaning remains clear from context, allowing us to
infer it as a variant of “#%”. However, subtle interpretive nuances may be overlooked when
standardized printed editions are used without attention to variant forms. The broader is-
sue is that graphical variants, though not necessarily impeding comprehension, can mean-
ingfully influence how meaning is distributed and perceived within the text.

3.3. Graphical Variation in Nanatsu-dera’s RXW] and Its Interpretive Implications

The contents of the BRXP in the Taisho Canon and Nanatsu-dera’s RXW] are largely
consistent; however, the variant character forms preserved in Nanatsu-dera’s RXW] offer
glimpses into how scribal variation might influence textual interpretation. These instances
suggest that even minor graphical differences may subtly shift emphasis —especially in de-
scriptions of physical action or force. This interpretive possibility can be explored through
the lens of semantic profiling, a concept from cognitive linguistics that explains how vary-
ing character forms may foreground distinct facets of a word’s conceptual structure.'” A
particularly illustrative example is the variation between “1#” (bo) and “#” (bo) (Table 3,
§10) in the BRXP of the Taisho Canon.

In Wu's study on orthographic confusion, he identifies 18 cases of mutual interchange
and 10 of unidirectional substitution (Wu 2021, pp. 80-84). However, his list does not
include the interchange between the radicals “” (shi) and “+ " (shou). Such cases do
appear in the BRXP. A notable instance involves a metaphor describing the Buddha as
“the king of the Garuda” (jin chi niao wang <385 F), who guides beings toward liberation:

B! BedSE, RTES, REEY, DIEFREENEELER, #5
W71, UEABIGEEK, BLME, MEES LA amEE, MRz, (T278,626bl-
4; punctuation added by the author.)

O noble son! It is like the golden-winged king of birds (King of Garuda), soaring
through the sky and abiding in the vast space. With its pure eyes, it observes
the palaces of the dragon kings in the great ocean. Then, with great courage
and strength, it vigorously spreads its wings, parting the ocean waters in two.
Knowing which male and female dragons are nearing the end of their lifespan,
it swiftly seizes them. (my translation)

While “1#” typically conveys meanings related to breadth, expansiveness, or acquir-
ing something. However, these connotations do not match the physical action of the
golden-winged bird in this passage. Upon closer examination of Nanatsu-dera’s RXW],
it becomes evident that “f#“ in this context is actually an orthographic confusion of “##”
(Table 3, § 10).11 The character “#” means “to strike”, “to flap”, or “to beat”, thus con-
tributing to a semantic emphasis on exertion and impact, enhancing the physical intensity
of the scene.

As a verb compound, “# 5" (bo kai) follows a causative structure in which the action
denoted by ## (“to strike”) precedes and enables F (“to part”). This reflects a temporal
and logical sequence: the striking motion must occur first to achieve the effect of parting.
Rather than simply “parting” the sea, the Garuda strikes the surface—forcefully beating
the waters to split them. Thus, graphical variation influences how the action is perceived,
shifting the reader’s understanding of movement and intensity. Jizang’s i (549-623 CE)
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Fahua Xuan Lun (V53 Z 5, Profound Commentary on the Lotus Sutra) reinforces this interpre-
tive sequence. He writes:

D) = [S@BSEEFES, IHFREBOOEE Ea &, WEINHE

K, AW, MRz . | (T 1720, 447b6-8; punctuation added by the author.)

As the Huayan Jing states, “The golden-winged king of birds ascends into the sky.
With its pure eyes, it observes the dragons in the great ocean whose lifespans are
nearing their end. Immediately, it strikes the water with its wings, causing it to
part in two, and seizes them”. (my translation)

Jizang presents the action as a three-part sequence: striking the water (bo shui #§7K), causing
it to part (ling liang pi % Wi), and seizing the dragons (cuo qu zhi #t#X2). This structure
reflects causative and temporal logic, reinforcing the interpretive significance of “#” in
constructing a vivid and dynamic scene. Based on his phrasing, it can be inferred that
Jizang read the character as “#”, which supports the view that this form was earlier or
more semantically precise, with “1#” possibly emerging later in the transmission process.

Although “f#5” may not cause misinterpretation, the absence or substitution of “##”
(bo, “to strike”) tends to shift interpretive focus from the exertive action to its resulting
state. For instance, Siksananda’s translation employs the phrase “#i5 /K" (qu yang hai
shui; T 279, 274c2), which emphasizes the outcome—“churning the ocean” —rather than
the physical motion itself. This interpretive divergence is mirrored in exegetical traditions:
Fazang 7%j# (643-712 CE), commenting on T 278, refers to the metaphor as jin chi bo hai yu
(& 3E, “the metaphor of the Golden-Winged Bird striking the sea”; T 1733, 412b28),
highlighting the action. Chengguan ¥%#i (738-839 CE), commenting on T 279, names it
jin chi pi hai yu (43, “the metaphor of the Golden-Winged Bird parting the sea”;
T 1736, 150a4), focusing instead on the result. These terminological choices reflect distinct
semantic orientations.

In contrast, compound verbs like #HX (bo qu), FHX (bo qu), or ##K (bo cuo) demonstrate
synonymous compounds, where both components jointly express the idea of “to seize”.
For example, Siksananda’s version uses 5 (bo qu; T 279, 274c3) while Buddhabhadra’
translation presents #X (cuo qu; T 278, 626b4). In such cases, the choice of # (bo), 1# (bo),
or 4% (cu0) has minimal interpretive impact as these compounds are already lexically fused.

To put it succinctly, the example discussed here underscores how paleographic variation
can influence semantic focus. The limitations of this case are also acknowledged —similar
forms appear in other manuscripts, and thus, it may not establish the distinct textual—-
critical value of the Nanatsu-dera RXW]. Nevertheless, it highlights the importance of
comparative manuscript analysis and demonstrates how a semantic profiling approach
can recover interpretive nuances that standardized editions may obscure.

4. Nanatsu-dera’s RXW]J and the Fragments of BRXP in
Dunhuang Manuscripts

Since Nanatsu-dera’s RXW] closely resembles Buddhabhadra’s translation of the
Huayan Jing (T278), Kimura (1999, pp. 679-81) argues that it was established in direct
association with the Sixty-Fascicle edition of the Huayan Jing. However, given the incon-
sistent records regarding this sutra across various Buddhist categories, a crucial question
remains: was Nanatsu-dera’s RXW] a faithful reproduction of an earlier textual tradition,
or did it undergo substantial revisions over time? Kimura (1999, p. 681) hypothesizes
that the RXW]J was initially compiled several decades after Buddhabhadra’s translation in
420 CE through the extraction of the BRXP. '? This early version, which Sengyou is known
to have referenced, lacked the structural elements necessary for an independent scripture.
By the mid-seventh century, a revised version was created to further promote the philoso-
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phy of xingqi (142, “nature manifestation”). However, this revised version did not achieve
widespread circulation and was overlooked by Zhisheng when compiling the Kaiyuan Shi-
jiao Lu (KSL) in 730 CE. The surviving RXW] manuscript from Nanatsu-dera is generally
considered a transcription derived from this mid-seventh-century revised version. Specif-
ically, Kimura states,

By 420 CE, the translation of the sixty-fascicle Huayan [ing was completed. In
the following year, revisions were made before it began circulating. Over time,
particularly by the late fifth century, some individuals took a special interest in
the Xinggi Pin (P42 5) and extracted it as an independent scripture, which they
then compiled and proclaimed as the Weimizang Jing (f{% j&#%). (Kimura 1999,
p. 679); (my translation)

Kimura’s hypothesis provides an essential foundation for understanding the textual
evolution of the RXW]. His approach, however, does not examine the codicological and pa-
leographic features of the manuscript. Recent research (Zhang and Fu 2014; Zheng 2019,
2021; Zhuang 2019) indicates that several Dunhuang fragments of the Huayan Jing corre-
spond to an earlier edition of Buddhabhadra’s translation, which was later recompiled into
the more widely recognized Sixty-Fascicle edition.

Within this textual context, the Nanatsu-dera manuscript emerges as a noteworthy
witness to the transmission of the RXW]. Nevertheless, as far as I can determine, existing
studies have not directly compared the Dunhuang fragments with Nanatsu-dera’s RXW]J.
A comparative analysis of its scribal conventions alongside the pieces of the BRXP reveals
that numerous character forms in Nanatsu-dera’s RXW] resemble those in this earlier edi-
tion, suggesting a possible textual lineage between them.

4.1. The Fragments of BRXP in Dunhuang Manuscripts

As Zheng (2019, p. 7) observes, Chu Sanzang Jiji (th =jaC4E; T 2145) describes Bud-
dhabhadra’s translation of Huayan [ing as a “fifty-fascicle edition”, with no mention of a
Sixty-Fascicle edition or any evidence of textual reorganization at that time. It was not until
the Sui dynasty that Buddhist catalogues, such as Zhongjing Mulu (R4 H $%, A Catalogue
of All Scriptures, 594 CE; T 2146) and Lidaisanbao Ji (JFEfX =7, A Record of the Three Trea-
sures Throughout the Successive Dynasties, 664 CE; T 2034), began documenting the existence
of a Sixty-Fascicle edition. This trend continued into the Tang dynasty, where catalogues
such as Datang Neidian Lu (KJ# N #L5%, Great Tang Inner Canonical Record, 664 CE; T 2149)
and KSL (T 2154) recorded the Sixty-Fascicle edition while simultaneously noting the con-
tinued presence of a Fifty-Fascicle edition (Zheng 2019, pp. 6-7). Significantly, evidence
from the Dunhuang manuscripts suggests that before the sixth century, during the reign
of the Northern and Southern dynasties (420-589 CE) and the Sui dynasty (581-618 CE),
Buddhabhadra’s translation of Huayan [ing does not appear to have circulated in a Sixty-
Fascicle edition.

Hamar (2013, pp. 91-100) previously compared the Dunhuang manuscripts of the
BRXP with the Tuisho Canon, documenting textual variations among these sources; how-
ever, his analysis was limited to only four manuscripts. In contrast, Zhuang (2019) identi-
fies at least 25 fragments within the Dunhuang materials of the Fifty-Fascicle Huayan Jing
that can be attributed to the BRXP.!> Among these, one fragment exhibits a writing style
that closely resembles the script found in the Nanatsu-dera manuscript—Nakakura 23.

4.1.1. The Fragment Nakakura 23

In Nakamura Fusetsu’s (' F1 4 47) collection, there are two fragments that Nakamura
notes as belonging to the Turfan manuscripts (Tulufan xieben, M- %835 % &) (Nakamura 2003,
pp. 38, 64). These fragments, known as Nakakura 13 and Nakakura 23, include details such
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as fascicle numbers, dates, locations, and scribes, allowing their transcription periods to be
determined with notable precision. Zheng (2021, p. 32) examines the manuscript’s content
and identifies both fragments as early scriptural copies of the Fifty-Fascicle Huayan Jing.
As shown in Figure 5, the colophon of Nakakura 23 attributes the text to Fascicle 29 of the
Huayan Jing, which corresponds to Fascicle 34 in the Sixty-Fascicle edition. The colophon
records the following inscription:

U@V RGP H BT SR

(Liang Putong si nian taisui mao si yue Zhengfa Wujin Zang xie, “In the fourth year of
the Putong era of the Liang dynasty [523], the True Dharma’s Endless Treasury
scribe copied this text”.)

Both manuscripts provide compelling textual evidence supporting Sengyou’s bibliographic
records, confirming that the Fifty-Fascicle format was the primary structure through which
the Huayan Jing was transmitted (Zheng 2021, p. 33). Of the two, Nakakura 23 preserves a
larger portion of text and displays features that closely resemble those found in Nanatsu-
dera’s RXW]J. The following analysis will, therefore, focus on Nakakura 23 for comparison.

Figure 5. The fragment of Nakakura 23 (adapted from Isobe (2005, p. 137); original held by the Taito
City Calligraphy Museum £ ¥ [X 37 #1H ¥ ). Reproduced with permission.

4.1.2. The Scroll of BRXP in the National Museum of China

A further manuscript—previously unexamined in BRXP studies—broadens our view
of the Fifty-Fascicle Huayan [ing in the sixth century. It is preserved at the National Mu-
seum of China (Zhongguo Guojia Bowuguan 713 [# 7 {##6F) and now accessible through
the Zhonghua Baodian (3£ £ #) Series 6. According to the editor’s introduction, the scroll
preserved at the National Museum of China (hereafter referred to as the NMC Scroll)
originated from the Library Cave (Cangjing Dong 784%1) of the Dunhuang Mogao Caves
(Dunhuang Mogao Ku Z 2% ). The calligraphy follows the distinct “scriptural writ-
ing style” (xie jing ti % #%H#Y), which is characteristic of the Northern Wei period (Bei Wei,
Jt%#, 386-534 CE) and adheres to a consistent and standardized transcription format (Yang
2022, p. 4). Based on its content and the title at the end, which records it as “Mahavaip-
ulya Buddhavatamsaka Stitra, Fascicle 29” (Dafangguang Fo Huayan [ing Juan di ershijiu
K7 B 3 i 4845 35 1 L), the manuscript can also be confirmed in its affiliation with the
Fifty-Fascicle edition.

Further supporting evidence for its dating is the manuscript’s format and calligraphic
style, which are identical to those of National Library 002, suggesting that both were



Religions 2025, 16, 511

15 of 22

likely transcribed by the same scribe (as shown in Figure 6). As Fang (2022, pp. 1-2)
described, the National Library 002 is associated with the Fifty-Fascicle edition. Consider-
ing its content, paper quality, script, and calligraphic style, it can be identified as a sixth-
century manuscript.

F0025B XM ERE (BREHER) K2— (1616

Figure 6. The manuscript of National Library 002B (adapted from Guojiatushuguan 2022, p. 30,
with permission). The title at the end records it as Mahavaipulya Buddhiavatamsaka Siitra, Fascicle 32
(K7 B 3 i #4845 55 1 —), which corresponds to Fascicle 37 in the Sixty-Fascicle edition.

The calligraphic style of the NMC Scroll differs significantly from that of Nakakura
23 and Nanatsu-dera’s RXW]. As the NMC Scroll has not previously been examined in
scholarly literature, its inclusion here is intended to provide a distinct comparative exam-
ple and to offer new evidence for understanding the early textual history of the Huayan
tradition. While my primary focus is on the notable similarities between Nakakura 23 and
Nanatsu-dera’s RXW], the contrasting features of the NMC Scroll help to further highlight
the characteristics shared by the other two manuscripts.

4.2. Comparative Analysis of Scribal Practices

Having introduced the relevant manuscripts, the following section offers a compara-
tive analysis to assess their historical and textual relationships. It is divided into two parts:
the first examines codicological features, including line layout and a corresponding textual
passage; the second focuses on paleographic characteristics, such as shared and divergent
variant graphs.

4.2.1. Codicological Analysis

As noted in the previous Section 2, the omission of entire strings in Nanatsu-dera’s
RXWTJ suggests that its base text may have been organized into lines of 17 characters. Both
Nakakura 23 and the NMC Scroll display this 17-characters-per-line structure as a standard
codicological feature. Notably, two omission cases in Nanatsu-dera’s RXW] —listed as the
first and second entries in Table 1—can be plausibly explained as scribal errors. These
likely resulted from visual similarity between adjacent lines in the exemplar. Figure 7
presents reconstructed line layouts from Nakakura 23 to illustrate how such errors may
have occurred. The red dot marks the omission point corresponding to each example from
Nanatsu-dera’s RXWJ.
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@) (b)

Figure 7. Visual cues for omission: selected lines from Nakakura 23— (a) adapted from Isobe (2005,
p. 133); (b) adapted from Isobe (2005, p. 136). Original held by the Taito City Calligraphy Museum
AW XL HIE YR Figures reproduced with permission.

Figure 7a illustrates an omission involving the characters “J&” (wu) and “Jt” (guang).
Due to their visual similarity in clerical script, these characters appear in near-identical
positions across adjacent lines, likely causing the scribe to skip a line during copying.
Figure 7b presents another example: repeated sequences such as “t” (se), “&I” (dian
guang), and “AK 4" (yi se) occur at similar positions, again increasing the likelihood of line-
skipping. These internal errors suggest that the RXW] was copied from a source formatted
with 17 characters per line.

In addition, the text at the end of the Nakakura 23 fragment—" %418 35 ¥ i WK H #& ik
W& AT AL WnoRk 55" (wei daochang pusa yu da ganlu fa sui i suo ying hua rulai xin
pingdeng)—corresponds exactly to the final portion of the first fascicle of Nanatsu-dera’s
RXWTJ (as shown in Figures 4 and 5). These codicological features further support the
manuscript’s connection to a textual lineage consistent with the Fifty-Fascicle edition of
the Huayan Jing.

4.2.2. Paleographic Analysis

Beyond structural similarities, a closer examination of variant characters in these
manuscripts provides further insight into the scribal conventions reflected in their pro-
duction. This section focuses on paleographic features, including shared and divergent
forms in Nanatsu-dera’s RXWJ, Nakakura 23, and the NMC Scroll.

A comparison of the characters “JBE/i” (moxie), “#5” (xiang), “Y&” (zeng), and “4” (ting)
across the three manuscripts —shown in Table 4 (§1-4) —reveals highly similar graph forms.
These are cases that Kimura, in his collation of Nanatsu-dera’s RXW]J, identifies as different
words due to their graphical distinctions (Kimura 1999, pp. 666—68).

”
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Table 4. Graphic forms in three manuscripts: shared variant characters.

§1 §2 §3 §4 §5 §6 §7
Taishd edition R ELld fits 1= B pifi # i

Nanatsu-
dera’s RXW]

Nakakura 23

NMC Scroll

Outside
extant
portion

B
*
3%
]

In addition to consistent forms, recurring scribal errors in Nanatsu-dera’s RXWJ pro-
vide further clues about its textual lineage. Two common examples are the characters “&”
(dao, see Table 4, § 5) and “#§” (zhi, § 6), which appear in mistaken or altered forms. A
close comparison with Nakakura 23 and the NMC Scroll reveals potential causes. In the
case of “I&”, the component “~|"” (cun) is often written in a highly reduced form. It resem-
bles “/]\ (xiao) both in shape and size, making it easy for a scribe to misread the character
“I5" as “IB” (dao). For “#4”, the component “[H” (ri) is sometimes placed beneath the right-
hand “IH” (kou), a structure seen in early manuscripts but not in the standard script. These
graphical similarities point to a visual connection between Nanatsu-dera’s RXWJ and ear-
lier exemplars, suggesting that the scribe may have been working from a model rooted in
an older tradition.

Beyond the characters discussed above, several examples in Nanatsu-dera’s RXW]
reflect older scribal conventions that are not visible in printed editions. As shown in
Table 3, the character ¥ (ruan) in Nanatsu-dera’s RXW] manuscript presents two variant
forms: ¥ (ruan; Table 3, § 9) and i (ru; § 16); this character is written as “Jiz” in two
sixth-century manuscripts. According to Jiyun (5#8) and Zhengyun (1E#8), the character
“Y#%" is pronounced ruan (%) and shares the same meaning as “#2” (ruan) and “¥X “(ruan),
all of which signify softness and pliability. “i” is also interchangeable with “Z8”, further

U o 11

emphasizing its phonetic and semantic interchangeability. Thus, “V2”, “J#%”, and “#k” are

“

interconnected through both phonetic and semantic relationships, reinforcing their func-
tional interchangeability in manuscript traditions.

Furthermore, in the phrase describing the Buddha’s constant radiance of boundless,
unobstructed wisdom light (i ik & MR 26 chang fang wu liang wu ai zhi hui guang
ming, T 278, 616b19-20), the character “B” (ai) in Nanatsu-dera’s RXW]J is written as the
variant “3” (see Table 3, §18). This form also appears in both Nakakura 23 and the NMC
Scroll (see Table 4, § 7). Notably, the Taisho Canon includes a textual note indicating that
in the Shdgozo (BEFE5E), “Ht” is written as “[#” (he), which shares the same meaning of
“obstruction”. Moreover, in the term “unobstructed” (wu ai), the second character appears
in three different forms in Nanatsu-dera’s RXW]J: “B§” (ai), “5” (ai), and “E” (he).

Similarly, the characters “J%” (tan) and “ " (yin) in the Taisho edition are written as “ V3.
and “ Jf&” in Nanatsu-dera’s RXWJ (Table 3, § 19). The second character “ &~ matches the
form found in both Nakakura 23 and the NMC Scroll (see Table 4, § 8). Through compari-
son, it can be observed that Nanatsu-dera’s RXW] renders “¥A.!” as a variant derived from
the graph “J&” (dan). This character originally refers to the undulating motion of water
and conveys meanings such as “serenity” or “detachment”. Itis also interchangeable with
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“JR” (dan), which carries a similar semantic range. Thus, the difference between “J&” in the
Taisho edition and “J&” in the manuscripts is not the result of a scribal error but rather re-
flects these characters’ phonetic and semantic interchangeability. These variants illustrate
the flexibility of character usage in manuscript traditions, where phonetic and semantic
similarities often influenced scribal choices.

In the comparison of the three manuscripts, several notable differences emerge, re-
flecting distinct scribal traditions. Certain graphs in Nanatsu-dera’s RXW] align with
regularized nonstandard characters (kaihua suzi #14145), clearly diverging from both
Nakakura 23 and the NMC Scroll, as demonstrated in Table 5, § 1-4. For example, in
Nakakura 23 and the NMC Scroll, “f§” (nao) is written as “2”, whereas in Nanatsu-dera’s
RXW]J, it is rendered as ” m 714 And “J5” (yi) appears in Nanatsu-dera’s RXWJ in both
forms: “ === " and “=F". Conversely, other instances show Nanatsu-dera’s RXW]
closely resembling Nakakura 23 while differing from the NMC Scroll, as illustrated in
Table 5, § 5-7. Given scholarly assessments that Nakakura 23 embodies a Southern Dynasty
writing style and the NMC Scroll represents a Northern Dynasty style, these observations
open up the possibility that the textual basis for Nanatsu-dera’s RXW] likely derives from
a Southern Dynasty manuscript tradition.

Table 5. Graphic forms in three manuscripts: scribal deviations.

Taisho edition

Nanatsu-dera’s RXW]J

Nakakura 23

NMC Scroll

A comparative analysis of the scribal conventions found in Nanatsu-dera’s RXWJ and
the BRXP fragments reveals that while the manuscript preserves certain character forms
indicative of an earlier textual layer, it also exhibits notable modifications. These features
imply that Nanatsu-dera’s RXW]J is not a direct copy but rather a product of an evolving
textual tradition shaped by successive stages of transmission and adaptation. While some
similarities point to a traceable connection with earlier editions, the differences underscore
the manuscript’s role within a broader, multi-layered process of preservation, revision, and
cultural exchange.

5. Conclusions

The Nanatsu-dera manuscript, transcribed by Japanese monks, serves as an impor-
tant medium for understanding cultural transmission in medieval East Asia. It exhibits
significant similarities in textual style to Dunhuang manuscripts, indicating a shared cul-
tural and textual heritage. Since the Dunhuang version survives only in fragmentary form,
the Nanatsu-dera manuscript offers a more comprehensive basis for comparative analysis.
Notably, manuscript fragments from this period suggest that the Fifty-Fascicle edition was
the predominant format in which the text was circulated.

The presence of variant characters within the manuscript underscores the fluidity of
phonetic and semantic interchangeability in the transmission of texts. These variations
offer valuable insight into how scribal conventions influenced the evolution of Buddhist
manuscripts in medieval East Asia. Some discrepancies arise from the use of nonstan-
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dard characters (suzi) while others can be attributed to copying errors caused by the visual
similarity between characters and their colloquial counterparts. For instance, Kimura’s an-
notations note that the Taishd Canon records the characters “Jt.” (guang), “5&” (xian), and
“#” (chong). In contrast, the manuscript renders them as “##” (wu), likely due to the mis-
interpretation of the variant form “J&” (wu), which closely resembles them. Similarly, the
phrase “ &8¢’ (wu ai, unobstructed) appears in the manuscript as “##” (wu kai), an error
that likely resulted from the substitution of “[#l” (kai) or “[¥” (run) for “[Z]” (he), given the in-
terchangeability between “Bi” (ai) and “[2]” (he). A particularly revealing example appears
in verse “HARIEOE AU E” (i huai e xin zhe, bu du rulai shen, “those who harbor an
evil mind will not behold the Tathagata”; T 278, 618c15). In the manuscript, the character
“38” (e, “evil”) is mistakenly rendered as “%&” (ci, “compassion”), resulting in the phrase
“HIEZ 7 (qi huai ci xin zhe, “the ones whose compassionate mind is ruined”; Kimura
1999, p. 596), which dramatically shifts the intended meaning. This alteration likely stems

from the visual similarity between the graph for “#” observed in Nakakura 23 (*&) and

the NMC Scroll (1&) and the forms of “#£”, written as ”7;‘" in Nanatsu-dera’s RXW]J.
In other words, although the manuscript contains omissions and copying errors, it also
indicates that the scribe required a certain degree of interpretive competence or familiarity
with the text in order to accurately understand and reproduce its content.

In conclusion, the manuscript appears to have undergone three distinct stages of trans-
mission. First, it originated from the Fifty-Fascicle edition that was in circulation in China,
where a single section was extracted and copied. This manuscript then became a base text
and continued to circulate in Japan. Finally, it was transcribed again and underwent pre-
liminary collation, giving rise to a new manuscript. This multi-layered process of textual
transmission reflects the complex interplay of preservation, adaptation, and cultural ex-
change. This case study also suggests an approach that may be applied to other texts in
the Nanatsu-dera collection, especially those lacking complete canonical parallels. Future
research might extend this method to illuminate broader trends in manuscript transmis-
sion and scribal variation across the East Asian Buddhist world.
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Notes

1

The KSL specifically notes, “This is an excerpt from the Chapter on the Arising of Nature of the Jewel King Tathigata (BRXP) in the old
Huayan Jing (i.e., Buddhabhadra’s Sixty-Fascicle translation). It has been circulated as an independent text, with no differences
in content, but with the addition of a ‘Preface for Affirming Faith’ (zheng xin xu #{5)¥) and the placement of the ‘Dependent
Arising’ (yuan gi #) from the beginning of the second assembly at the start of the text” (T 2154, 662b16-18).

As “separately produced scriptures” (jil4E4%) refers to texts derived from larger sutras but considered independent works due
to their compilation or adaptation, the KSL explicitly notes that such texts, including the RXWJ, were excluded from the canon
(bu ru zang IS N\F8). It states, “Since it is derived from the main scripture, it is classified as a separately produced text. According
to the catalogues of various scriptures, separately produced texts do not need to be transcribed. Therefore, it is excluded from
the catalog of canonical scriptures” (T 2154, 590c10-12, 699a3).

The Shogo-zo (2 35#) refers to a collection of Tempyd manuscripts (729 CE-) alongside Chinese manuscripts from the Sui (581-
617 CE) and Tang (618-822 CE) dynasties, preserved in the Imperial Treasure House, Shosoin, in Nara. These manuscripts,
collectively referred to as Shogo-zo, are historically significant and provide valuable insights into early Buddhist textual tradi-
tions. See Princeton University (2025).
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In Nanatsu-dera’s RXWJ, the original character was written as “Z” (yun, “cloud”), but there is a correction note beside it, indi-

cating the character should be “#"” (dian, “lightning”). See Kimura (1999, p. 606).

I appreciate the reviewer’s suggestion to incorporate the works of Zhao (2019) and Wu (2024), which provide important insights
into the historical standardization of Buddhist manuscript transcription.

Kajiura points out, “A notable feature of Japan’s manuscript Canons is that their textual system differs from the printed Buddhist
Canons that circulated after the Song dynasty. Instead, they largely inherited the textual system of Tang dynasty manuscripts.
These manuscript Canons, like the numerous scripture scrolls discovered in Dunhuang in the early 20th century, belong to an
older system predating the formation of printed editions and hold significant academic value” (Kajiura 2010, p. 437).

This explanation is based on information from the Multi-function Chinese Character Database (Hanyu duogongneng zikui# 5% D g
“Jif), which states, “The character i is composed of the radical 7~ (representing a ritual or offering), [ (mouth, indicating
speech), and [ (a kneeling person), visually depicting a person kneeling before an ancestral tablet in prayer. Over time, the
kneeling human figure ( /') could be represented by a standing human form ({ ), which eventually evolved into the component
.. Additionally, the 7~ radical in # could be replaced by the & radical (speech) or the I1 radical (mouth), leading to the
differentiation of the characters & and WL”. See Research Centre for Humanities Computing (2018).

Examples of the usage of Wi include phrases such as Wi#F (zhou chi, “the practice of chanting spells or incantations”; T 278.617 b
16), 2€MWL2 J7 (yao zhou zhi li, “the power of medicinal spells”; T 278, 617b18), and Wil (zhou shu, “the practice of chanting spells
or incantations”; T 278, 618b23).

In the methods of dating manuscripts from Dunhuang, calligraphy and character forms are two important clues for establishing
dates. For example, Lin points out, “Manuscripts written in clerical script can generally be preliminarily dated to the 5th to 6th
centuries. Manuscripts in clerical-style regular script with a stele-like structure are mostly Northern Dynasties manuscripts. As
for those written entirely in the standard regular script are generally manuscripts from the Sui and Tang dynasties onward” (Lin
1991, p. 431). However, Zhang notes that the scribes of Dunhuang manuscripts were diverse, with varying purposes, and their
skill levels differed significantly. Additionally, calligraphy is a highly imitative art form, meaning the stylistic and temporal
characteristics of writing are relative rather than absolute. Therefore, other corroborative materials should be used to arrive at
more reliable conclusions (Zhang 2015a, p. 259).

The term “semantic profiling” originates in cognitive linguistics, particularly the work of Ronald W. Langacker. It refers to how
a linguistic expression selects or highlights a particular facet (profile) of a broader conceptual structure (base) (Langacker 1987,
p- 183). The concept has been widely applied in the study of motion verbs to show how different verbs highlight distinct phases,
manners, or results of movement. In this paper, I adopt the term to describe how variant character forms may influence which
semantic features are foregrounded during interpretation.

The Taisho Canon notes that the character “1#” appears as “#” in the Shigozo and other printed editions.

Hamar (2007) situates BRXP within the broader Huayan tradition and highlights the conceptual significance of "nature-
manifestation’, noting its widespread popularity in the sixth century and its deep integration into the philosophical and ex-
egetical frameworks of Huayan Buddhism.

13 In Zhuang's research, the table presents the manuscript numbers in sequential order according to the scripture, including
Nakakura 13, BD04789, BD10217, BD15675, BD00440, BD09209, BD09858, BD11110, BD12188, BD09876, BD11304, BD11476,
BD11485, DX00043, BD11417, DX01106, S.06912, Nakakura 23, Peking University D120, S.06650, BD02080, BD11650, BD04949,
BD14851, and National Library 001 (Zhuang 2019, pp. 323-24).

14 Zhang (2015b, p. 66) cites Buddhist dictionaries to explain the colloquial form of the character “/§” (nao), identifying “12” as its

most common variant in Dunhuang manuscripts.

References

Cai, Chung-Lin %%, 2011. Xieben Yitizi Gouzi Bujian Xingtij Bianyi Yanjiu—-Jian Yu Tangdai Ziyangshu Su’ezi Xi-
angjiao s AR ryakujji T A -5 AF T HE8E B A — - e BB AR AR B8 3 7 40K [A study on the structural and graphical variations of
allographic components in manuscripts: A comparison with Tang Dynasty character models and popular erroneous characters].
Soochow Journal of Chinese Studies 21: 1-28.

Cai, Zhonglin % :BFK. 2002. Dunhuang xiejuan suzi ji qi xianxiang BUEFIHBAR T X ILIRG [Popular Character Forms and Their Phenomena
in Dunhuang Manuscripts]. Taipei: Wen Chin Publishing Co., Ltd.

Fang, Guang-Chang /7 ##8. 2006. Dunhuang yishu yu Nara Ping’an xiejing BUE&E 3 Bl 5% B ¥ 2 % 48 [Dunhuang Manuscripts and
the Paleography of Nara in Heian Time]. Dunhuang Research 6: 139—45.

Fang, Guang-Chang J5 #$8. 2022. Dunhuang Juanzi 84T [Dunhuang Scrolls] vol. 6: Xu Lu #8% [Descriptive Catalog]. Edited by
Guojiatushuguan [# 5 [ 35 &f. Taipei: Linking Publishing Company.

Galambos, Imre. 2011. Popular Character Forms (Stizi) and Semantic Compound (Huiyi) Characters in Medieval Chinese Manuscripts.
In Studies in Chinese Manuscripts: From the Warring States Period to the 20th Century. Edited by Imre Galambos. Budapest: Depart-
ment of East Asian Studies, pp. 395-409.



Religions 2025, 16, 511 21 of 22

Galambos, Imre. 2020. Dunhuang Manuscript Culture. Berlin: De Gruyter.

Guojiatushuguan B 5 &, ed. 2022. Dunhuang juanzi F/245 [Dunhuang Scrolls]. vol. 1, Taipei: Linking Publishing Company.

Hamar, Imre. 2007. Manifestation of the Absolute in the Phenomenal World: Nature Origination in Huayan Exegesis. Bulletin de
I'Ecole Francaise d'Extréme-Orient 94: 229-52. [CrossRef]

Hamar, Imre. 2013. Huayan Texts in Dunhuang. In Studies in Chinese Manuscripts: From the Warring States Period to the 20th Century.
Edited by Imre Galambos. Budapest: E6tvos Lorand University, pp. 81-102.

Isobe, Akira &%, ed. 2005. Tuito Kuritsu Shodo Hakubutsukan shozo: Nakamura Fusetsu kyiizo Uyoku bokusho shii-
sei 5 B IX 3L EE W Pt H A AT IR B kst FH Ak, & b [Collected Chinese Calligraphy from the Former Nakamura Fusetsu
Collection: Held at the Taito City Calligraphy Museum, Upper Volume]. Tokyo: MEXT Scientific Research Grant-in-Aid for Specific
Fields Research (Research on Publishing Culture in East Asia).

Kaginushi, Ryokei ##F R#. 1973. Nyoraishokikyoten no kai: Sono shotai o meguru Tokiwa Takamine setsu e no
gigill REAFHOE: ZOIEhE o < 2 HE SN D5 [A Doubt of the Sutras on Tathagatahood: A Critique on
the Views of Tokiwa and Takamine]. Buddhist Seminar 18: 37-56.

Kaginushi, Ryokei ## 3 R4{. 1974. Nyoraishokikyd no Seishin yakushutsu setsu o utagau {44245 O Fi 3R H 5 % 5E 5 [Question-
ing the Western-Jin Translation of the Tathagatagarbha Sttra]. Journal of Indian and Buddhist Studies 22: 310-16.

Kajiura, Susumu #&iffi &. 2010. Riben de Hanwen Dazangjing shoucang ji qi tese —-yi keben Dazangjing wei zhongxin H 4 {18 3 K5
BRI B FLRR € — - DA ZN A KA 450 [The Characteristics of Japanese Collections of Chinese Buddhist Canons: Focusing on
Printed Editions]. Bibliographical Studies of Traditional Chinese Texts 2: 435-57.

Kimura, Kiyotaka AAi2%. 1999. The Dafangguangrulaixinggiweimizangjing. In The Long Hidden Scriptures of Nanatsu-dera, Re-
search Series. Volume IV L5748 M35 FH VU4, Edited by Makita Tairyd and Ochiai Toshinori. Tokyo: Daitd Shuppansha,
pp- 555-682.

Langacker, Ronald W. 1987. Theoretical Prerequisites. In Foundations of Cognitive Grammar. Stanford: Stanford University Press, vol. 1.

Liang, Xiao-Hong #:#EHT. 2003. Cong Mingguwu Qisi de liang bu yiwei jing ziliao tantao yiwei jing zai Hanyu shi yanjiu zhong de
zuoyong T 44 i J& G 1 T ERAE 14 48 BORMAR T SR A4S AR B 5E SL i 70 H EH [An Inquiry into the Role of Apocryphal Scriptures
in Chinese Historical Linguistics Based on Two Cases from Nanatsu-dera in Nagoya]. Pumen Xuebao %[5 17: 189-234, Fo
Guang Shan Foundation for Buddhist Culture & Education.

Lin, Cong-Ming #H#H]. 1991. Dunhuang Wenshuxue F& &£ [Studies on Dunhuang Manuscripts]. Taipei: Xin Wenfeng Publishing
Co.

Makita, Tairyo XM 5%, and Ochiai Toshinori & &12#, eds. 1999. The Long Hidden Scriptures of Nanatsu-dera, Research Se-
ries. Volume IV: Scriptures Composed in China and Japan, Scriptures Translated into Chinese (Extractions) -GSF 1l R4S d
HV0%: PR OARERGIM L) EREELL L. Tokyo: Daitd Shuppansha.

Nakamura, Fusetsu F A A7, 2003. Yuyu chutu mobao yuanliv kao @IFH LB IFIR* [A Study of the Origins and Development of
Calligraphic Treasures Unearthed in China]. Translated by Li De-Fan Z={##{. Beijing: Zhonghua Book Company.

Ochiai, Toshiaki ¥ ##2#€. 2010. Dunhuang fodian yu Nara Ping’an xiejing—-fenleixue de kaocha F{J&ff it BLAS [ B 4% —-
538158 175 %2 [Dunhuang Buddhist Texts and Nara-Heian Sutra Transcriptions: A Taxonomic Study]. Translated by Wen-Zhen
Xiao # 3L K. Studies on Dunhuang 28: 111-24.

Princeton University. 2025. Guide to Shosoin Research. Available online: https://shosoin.princeton.edu/shogozo/ (accessed on 31
January 2025).

Qiu, Xigui 8§53 2000. Chinese Writing. Translated by Gilbert L. Mattos, and Jerry Norman. Berkeley: The Society for the Study of
Early China and The Institute of East Asian Studies of the University of California Berkeley. (Original work published 1988 in
Chinese).

Research Centre for Humanities Computing. 2018. CUHK Hanyu duogongneng zikui# 52 IhHe R [Multi-Function Chinese Character
Database]. Available online: https://humanum.arts.cuhk.edu.hk/Lexis/lexi-mf/search.php?word=&#x5492; (accessed on 31 Jan-
uary 2025).

Wu, Ji-Gang's S|, 2021. Qisi ben Xuanying Yinyi wenzi yanjiu LA (KIEH Y SCFHII [Study of the Characters in the Seven-
Temple Edition of Xuanying’s Yinyi]. Shanghai: Shanghai Guji Publishing House.

Wu, Shao-Wei ii4A 1. 2024. Chaojingsuo de Guiju: Dunhuang Siyuan Chaojing de Zhidu Sheji jiqi Yunxing Shitai Y02 FIT (M : BUEFRE
YA BE Wil J L IB 1T 5545 [The Rules of the Sutra-Copying Office: The Institutional Design and Operational Reality of Sutra Copying
in Dunhuang Monasteries]. Beijing: Zhonghua Shuju.

Yang, Jun #5358, ed. 2022.  Zhonghua baodian—Zhongguo guojia bowuguan Quancang fatie shuxi, di liu ji (HAERH —-
HH B R A B AR EE G R D) HNEE [Zhonghua Baodian — Chinese National Museum Collection of Model Calligraphy. —Series
6]. Hefei: Anhui Meishu Chubanshe.

Zhang, Xiao-Yan 5&/M¥fi, and Fu Ji-Si M.  2014. Dunhuang ben “Jin yi wushi Huayan” canjuan zhuihe yanjiu
BUEAR T3 A B A A AL [A Study on the Matching of the Fragments of Dunhuang Avatamsaka Sutra, the Fifty-scroll
Version Translated during the Jin Dynasty]. Journal of Zhejiang University 39: 13-26.


https://doi.org/10.3406/befeo.2007.6070
https://shosoin.princeton.edu/shogozo/
https://humanum.arts.cuhk.edu.hk/Lexis/lexi-mf/search.php?word=&#x5492;

Religions 2025, 16, 511 22 of 22

Zhang, Yong-Quan 5&ifiJE. 2015a. Dunhuang Wenxian Zhengli Daolun BUESCRRHEFLE S [Introduction to the Collation of Dunhuang
Manuscripts]. Hangzhou: Zhejiang University Press.

Zhang, Yong-Quan 5&ifi%. 2015b. Dunhuang suzi yanjiu FERFHIT [A Study of Nonstandard Characters in Dunhuang Manuscripts],
2nd ed. Shanghai: Shanghai Jiaoyu Chubanshe.

Zhao, Qing-Shan & # L. 2019. 6-10 Shiji Dunhuang Diqu Chaojing Shi 6-10 40 FUE X ¥ 22 52 [The History of Buddhist Manuscript
Copying in the Dunhuang Region from the 6th to 10th Century]. Beijing: Zhonghua Shuju.

Zheng, A-Cai #[fiH1. 2019. Cong Dunhuang ben “Huayan jing” lun Jin yi wushi juan ben yu liushi juan ben de xiangguan wenti
TEEEAR (D) ST EARMNHEAN AR [A Discussion on the Relationship Between the Jin Dynasty Fifty-
scroll and Sixty-scroll Avatamsaka Sutra Based on the Dunhuang Manuscripts]. Paper presented at Huayan zhuanzong guoji
xueshu yantaohui lunwenji #E & 555 B PR SR A 5 €& 3w SC4E [Proceedings of the 2021 International Conference on Huayan Bud-
dhism], Online, 14-16 August 2021; Edited by Chen Yi-Biao. Taipei: Huayan Lotus Society, pp. 1-28.

Zheng, A-Cai ¥ffifl4. 2021. Dunhuang ben yu Beisong keben Pilu zang wushi Huayan zhi kaocha ZUH& 4% B {6 2R Z1) A< W 5l 71+ 3% i .
#%% [An Investigation of the Dunhuang and Northern Song Editions of the Fifty-scroll Avatamsaka Sutra]. Paper presented
at Huayan zhuanzong guoji xueshu yantaohui lunwenji 3 iz 3¢ B S EL AT 51 & 5 SC 4 [Proceedings of the 2021 International
Conference on Huayan Buddhism], Online, 14-16 August 2021; Edited by Chen Yi-Biao. Taipei: Huayan Lotus Society, pp. 1-40.

Zhuang, Hui-Chuan 3 %45. 2019. Dunhuang ben “Huayan jing” Wushi Juan Ben Zhi Yanjiu ZUEA (HEEK) HTERZT [A
Study of Dunhuang “The Avatamsaka Sutra” 50 Rouleaux Manuscripts]. Master’s thesis, Department of Chinese Literature,
National Chiayi University, Chiayi, Taiwan.

Disclaimer/Publisher’s Note: The statements, opinions and data contained in all publications are solely those of the individual au-
thor(s) and contributor(s) and not of MDPI and/or the editor(s). MDPI and/or the editor(s) disclaim responsibility for any injury to
people or property resulting from any ideas, methods, instructions or products referred to in the content.



	Introduction 
	Codicological Features of Nanatsu-dera’s RXWJ 
	Paleographical Characteristics of Nanatsu-dera’s RXWJ 
	Variant Characters in Nanatsu-dera’s RXWJ 
	Tracing Allographic Parallels in Nanatsu-dera’s RXWJ and Dunhuang Texts 
	Case Study: Simplification or Ancient Forms in Nanatsu-dera’s RXWJ 
	Case Study: Orthographic Confusion in Nanatsu-dera’s RXWJ 

	Graphical Variation in Nanatsu-dera’s RXWJ and Its Interpretive Implications 

	Nanatsu-dera’s RXWJ and the Fragments of BRXP in Dunhuang Manuscripts 
	The Fragments of BRXP in Dunhuang Manuscripts 
	The Fragment Nakakura 23 
	The Scroll of BRXP in the National Museum of China 

	Comparative Analysis of Scribal Practices 
	Codicological Analysis 
	Paleographic Analysis 


	Conclusions 
	References

